love and other aesthetic dimensions that contested the allegiance with science that was being eagerly courted by her peers. She did not disrespect those ideas, and spent her early years conquering them, only to find them lacking the depth, warmth, and beauty that she associated with music therapy.
Perhaps depth, warmth, and beauty capture the essence of Carolyn rather well. We could loosely draw on her interest in phenomenology to suggest that these might be considered her essential features, at least those that are available to the conscious mind. There are other forces that defy description, even in a phenomenological sense, but which can be sensed, and towards which the authors in this edition have attempted to point -with pictures, personal reflections, and explanations of how her theories have influenced their own ideas, their teaching and their lives.
Voices is a world forum that values diverse perspectives on music, health, and social change. Carolyn's embrace of richness and diversity was an invaluable contribution to this. Her openness to art, to science, to nature, and to all persons continues to be a guiding value that underpins our approach to reviewing, editing, and publishing articles. We are proud to be publishing this special edition in her honour and to be marking one year since her passing.
The articles of this special issue shed fresh light on her contributions and will be a valuable resource for future scholars, as her work continues to resonate through time and in the practice of music therapy. Given the richness of Carolyn's work, several logics would be relevant when selecting the sequence of articles. We have chosen to present the articles according to the alphabetical order of the authors' surnames, whicharbitrarily we assume -also provides one meaningful thematic sequence when reflecting on Carolyn's work.
There are 8 original articles in this issue. Baines and Bruscia in two different ways give an introduction to and overview of Carolyn's work. Merril, Ruud, Summers, and Swaamy discuss more specific aspects of her contribution, while the two final articles by Wheeler and Woodward also highlight dialogical and relationship-oriented dimensions. Finally, we re-present a previously published piece with reflections on Carolyn's work, namely Aigen's foreword to the 2006-publication of Kenny's collected work. The reflections and dialogues will go on, and they will be nurtured -we hope -by this special issue as well as by previously published articles and texts. Consider for instance Carroll's 2010-article in Voices about how the Field of Play model can also serve as a model for educational practice.
We hope that you will enjoy this special issue and that you will be inspired to revisit Carolyn Kenny's work, and to walk with her ideas.
